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Armonic pud essere definito un tessuto
tridimensionale fatto soltanto di lana (senza
elastan), nato dall'interpretazione del filato
cardato nel Lanificio Leo. Essendo prodotto con
una filanda degli anni Trenta, Armonic risulta
industriaimente difettoso, In quanto presenta
caratteristiche di stra-torsione non
perfettamente controllabili. Per poter utllizzare
comungue questo filate, I'idea di partenza &
stata quslla di sfruttare la sua particolare
capacita df lavorare a trazione impiegandola in
una armatura derivata con minime variazioni da

U'ostinazione a produrre con le
macchine del patrimonio storico deriva
proprio da un ragionamento sul limite
estetico di queste macchine: qual &l
confine che fa percepire una cosa
fallata da qualcosain grado di
esprimere uno spirito contemporaneo?
Il confine & molto |abile perché
I'importante & stabilire se 'errore & frutto
diuna consapevolezzad'uso e di
interpretazione linguistica, altrimenti

e destinato a rimanere semplicemente
un fallo. Questo approccio sulle
potenzialita dei limiti & un po’ una chiave
di lettura della nostra produzione e
guest'anno lo abbiamo sperimentato
con la collezione di tappeti Hella nata
dalla volonta di utilizzare su un telaio
jacquard a navette i vecchi cartoni dei
pattern storici silani. Per usare guesto
patrimonio ci siamo inventati un
progetto randomico, costruito sul caso,
realizzando un tappeto composto di
fasce componibili; &€ un tipo di pattern
che prevede interruzioni ed errori voluti
nel progetto ma anche interruzioni ed
errori della macchina, cercando di
realizzare un’estetica del glitch: il
risultato & che ogni pezzo & un oggetto
unico anche se all'interno diun
programma. Trattandosi di un parco
macchine risalenti anche a fine
Ottocento, per quanto perfettamente
funzionante, esistono notevoli
problematiche di usura. Potrei definire

il nostro; un processo di produzione

anarchico e in guanto tale & stato
necessario inventarsi un progetto che

un intreccio tradizionale. Questo speclale
tessuto bidimensionale, una volta estratto dal
telaio e leggermente finissato, diventa
tridimensionale. Si & potuto ottenere soltanto
grazie a uno studio approfondito della parte
tecnica della filatura e della tessitura. Come &
noto, |afilatura avviene per torcitura delle fibre;
oltre una certa misura; perd, il filo tende ad
attorcigliarsi su se stesso fino adiventare
difficiimentea lavorabile, Ma se lo si utilizza in
catena, ciog in ordito, & possibile mettere a frutto
le caratteristiche fisiche della stra-torsione

Innovazione di prodotio Product innovation

|o interpreta e ne enfatizza le bizzarrie.
In questo senso, il progetto Armonic

& un prodotto emblematico di questa
condizione di produzione.

Si e trattato diribaltare quelloche & un
difetto (ossia la torsione del filo) in una
qualita. Il processo permette di
assorbire qualungue imperfezione di
tessitura prodotta da telai che hanno
ormai raggiunto oltre un secolo dj vita,
sfuggendo ormai allo statuto semantico
di macchina che per definizione tende
aripetere in maniera uniforme lo
stesso movimento e risultato
indipendentemente dal giorno,
dall’'umore dell'operatore, dalle
condizioni meteorologiche... in
definitiva tutto il nostro lavoro gira
attorno a un'idea diimperfetta
bellezza... Emilio Leo

@ The perseverance in manufacturing
with these old machines is based on a
consideration of the aesthetic
limitations of these machines. Where is
the confine between something that is
perceived as a failure and something
that is able to express a contemporary
spirit? This boundary is very vague
because the important thing is to
establish whether the error results from
a conscious decision and the
interpretation of a language, Otherwise
it is destined to remain just a failure.
This approach to the potential of
limitations is a key element in our
production. This year we have
experimented with a collection of rugs,

* Armonic can be defined as a three-
dimensional fabric made from 100% wool
(without elastan). It was born out of an
interpretation of Lanificio Leo's spun wool
which, being proeduced in a factory dating back
1o the 1830s, proves to be industrially
defective in that it presents characteristics of
over-twisting that are not perfectly
controllable. In order to make this thread
usable, the basic idea was to exploit the
particular capacity of working in traction by
using a framework derived with minimum
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Hella, which set out with the aim of
using a jacquard shuttle loom with
traditional cardboard pattern cards
from Sila. To make use of this cultyr
heritage we invented an irregular
design constructed at random, making
the rug out of strips. The patter
anticipates interruptions and errors
that are part of the design as well as
the interruptions and errors of the
machine in an attempt to create 2 kind
of glitch aesthetic. The result is that
each piece is a unique object even
though itis part of a programme.
Dealing with machines that date back
to the end of the 19th century entails
considerable problems in terms of their
use, although they are in perfect
warking order, | would define our
manufacturing process as anarchic
and it has been necessary to Invent

a project that interprets it and
emphasises its eccentricities. Inthis
sense the Armonic project is very
representative of this manufacturing
condition. It turns something that is a
defect (the twisting of the thread) into

a quality. The process absorbs any
imperfections of the weaving
produced by looms thatare overa
century old. It moves away from the set
idea of the machine that by definition
tends towards uniform repetition of the
same movement and results
independently of the day, the mood

of the operator, the weather... In reality
all our work rotates around an idea of
imperfect beauty... Emilio Leo

a

variations from a traditional weave.Once
extracted from the frame and lightly finished
this special two-dimensional fabric becomes
three-dimensional. It can only be obtained via
thorough analysis of the technical aspects of
the spinning and weaving. As we know,
spinning occurs by twisting the fibras. But
beyond a certain amount, the thread tends 10 .
twist on itself and become difficult to work. 111
can be used In a chain, in other words I arn
order, it is possible to exploit the
characteristics of this over-twisting

with the tenacity of the old and the enthusiasm of
the young.

To this can be added the indomitable instinct
possessed by a few entrepreneurs still daring enough
to experiment. “Me alegran el alma” ("They raise my
spirits”), an Argentine friend of mine would say. Until,
thatis, | get to the Tendenze sector of the Fair, where
selections by and for fashion designers come into
play. Here the panorama (meaning the message that
ought to sum up what weavers have to offer) reveals
the system'’s critical point, which may be described as
“degenerated” fashion. The scene is presented as a
hurly-burly of over-decorated materials, a ragbag of
colours from a smudged palette. So my instinct for
survival tells me to grope my way towards the
occasional branch that has somehow managed to
stick out stubbornly against the stream. | am thinking
of one or two episodes of professional satisfaction.
For example, the giant calenders that softened the
brightness of gilt fabric surfaces, or the many highly
sophisticated processes used by one of my suppliers
to obtain sensorial “effects" on the surface and in the
consistency of his fabrics. A dim light shows me the
way ahead. Poetry? Nostalgia? No, the answer is
aconomy of resources, potential and capital,

These are our stem cells, our heritage. Our quality of
life depends onthem, in a strategy to combat the
confusion of global trade. The personalised know-
how of certain model businesses and their creativity
{on which the “magicians” of fashion styles draw
freely to create misunderstandings of taste and
custom) should be safeguarded and protected with
clear specifications of origin. This is where their real
value lies, and it needs to be communicated to the
public if it is to be properly appreciated. But | am also
thinking of experiments in a geographical diversity.
Itis here that a “metaphorical" example, as postman
Troisi would have called it, comes into play.

Onmy frequent work trips abroad, but in ltaly too,

| have come across regional situations where,
despite my aversion to handicrafts, | do recognise in
some artefacts an archaic germ that survives and
often generates excitement. | am talking about the
rugs and shawls of the “Sierra de Estrella” in
Portugal, made of rough white, brown and black
sheep’s woal; but also about the rediscovery
(thanks to Francesca Picchi) of a breed of sheep

in the countryside of southern ltaly: the “Gentile

di Puglia™.

These sheep have Jong been used to make and spin

vocation, entrepreneur by circumstan
company-museum.

Emilio Leo is an architect. In choosing his profe

his first impulse was to move as

far away as possible from his inherited local

culture (his father is a textile manufacturer), and

to look "beyond”. He is an example of how a wide
and global vision can help to rediscover innate self-
referential values. How does a long-established
textile mill at Soveria Mannelll, in Calabria, which has
always produced traditional textiles, set about
catching the market's attention as a symbol of low
tech innovation? Thatis the challenge taken up b
Leo’s enterprise. By ferrying local tradition towz

an updated industrial and cultural reality and "
optimising processes now considered obsolete itis
possible to think of injecting into a high tech futLi
qualities otherwise unattainable by technology alone.
In a revamped tradition, this factory-museum in
Calabria aspires to a new centrality within the cultural
panorama of its home region, and beyond.

Nanni Strada
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